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Abstract

This research paper studies the connection between gender and decolonization, and looks at how postcolonial women writers
try to redefine identity while facing the pressure of the “Master’s language” and the “Father’s law.” As we all know, in
many historical stories, especially in our country and others, women’s experiences were often pushed to the side, while male-
focused stories of independence were given more importance. By looking at the works of writers like Buchi Emecheta,
Arundhati Roy, and Jean Rhys, this study shows how literature can work as a strong “counter-archive” that questions and
challenges official colonial history. The paper follows a qualitative method, based on ideas of intersectionality and
comparative literary analysis. It also discusses important theories, like Gayatri Spivak’s subaltern theory and Homi
Bhabha'’s idea of hybridity, to explain how female characters slowly take control over their own bodies and challenge
patriarchal limits. Through this, we can see the rise of what is called a “Transversal Identity,” which means a flexible
identity that moves across cultures but still keeps its main essence, something commonly seen among people adjusting
between traditions and modern life. The study also talks about the change from old colonial struggles to today’s pressures,
like global capitalism and digital media, which we can clearly notice in present times. The findings suggest that postcolonial
women’s writing is not just about the past, but it also creates a powerful discussion with today’s world. In the end, the paper
concludes that decolonization is still not fully complete until women’s voices are properly accepted as a central force of

resistance and change.
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Introduction participants with their own problems and achievements.

Because of this kind of “historical exclusion,” the real

In the past, most early postcolonial movements focused
struggles and successes of women were not properly

mainly on “nationalist” ideas. These stories were more recorded in the official history of independence. The

about getting back land and political power from foreign problem becomes more clear when we look at the identity

rulers. But at the same time, these movements were crisis faced by postcolonial women. They often go

mostly led by men and focused on male experiences. through what is called “double colonization.” On one

Women were often treated as symbols of the nation, like side, there is the Master’s language, which includes the

mothers of the motherland, instead of being seen as real culture, education, and language of the colonizers. On the
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other side, there is the Father’s law, which refers to
traditional and sometimes restrictive patriarchal rules at
home. If a woman follows the colonizer, she may lose her
native roots, which is called “mimicry.” But if she fully
follows tradition, she may lose her personal freedom and
voice. So, finding a unique identity means creating a
space somewhere in between these two strong pressures,
which is not easy at all. The main question here is how
women writers manage this difficult situation. When a
female writer uses the Master’s language, like English or
French, to express her life, she has to adjust that language
to match her own reality, which it was not originally
designed for. At the same time, she must question and
challenge the Father’s law, so that her identity is not
limited only by her relation to men. In this way,
redefining identity becomes a powerful and even
revolutionary act of self-expression. The main idea of
this study is that literature written by such women is not
just simple storytelling, but it becomes a strong “site of
resistance.” By writing about their own lives, these
authors break the idea of fixed identities, like there is only
one way to be “African,” “Indian,” or “Caribbean.”
Instead, they accept different aspects of identity. For
example, fragmentation means accepting that identity
can be made of many parts. Hybridity shows the mix of
tradition and modern life. Empowerment means moving
from being controlled by history to shaping one’s own
future. Through this understanding, the identity of a
postcolonial woman is seen as something active and

changing, not something fixed or limited.

Objectives of the Study

e To define and apply the concept of
"Double Colonization" in literary

analysis.

e To examine the role of Language and
Orality as tools of empowerment for

women.
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e To analyze the representation of the

Domestic Sphere as a political space.

e To evaluate the transition from the
"Silent Subaltern" to the "Speaking
Subject.”

Literature Review

One of the main ideas in this discussion comes from
Gayatri Chakravorty Spivak’s famous essay Can the
Subaltern Speak? Spivak explains that the “subaltern,”
meaning people at the lowest level of power, are often
not heard properly because of both colonial systems and
local patriarchal traditions. She clearly points out that
women’s voices are many times ignored or replaced
when men try to speak for them, which is something
commonly seen in many societies. Along with this,
Chandra Talpade Mohanty’s Under Western Eyes adds
another important view. Mohanty criticizes some
Western thinkers for treating “Third World women” as
one single group of victims. She says this kind of thinking
ignores the different cultural, economic, and historical
backgrounds of women. Instead, she asks for a more
detailed understanding of each woman’s real-life

situation.

The review also brings in some major postcolonial ideas
and looks at them from a gender point of view. Edward
Said’s idea of Orientalism first explained how the West
created a wrong and “exotic” image of the East to support
colonial rule. When we see this from a feminist side, it
shows how Eastern women were often shown as overly
sexual or helpless figures, like veiled women, in Western
books and art, just to prove Western superiority. Another
key idea is Homi Bhabha’s concept of hybridity. He
explains how people in colonized regions mix their own
culture with that of the colonizer. For women writers, this
hybridity becomes a way to survive and express

themselves. By blending languages and traditions, they
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create a “third space,” which helps them form a new
identity that is neither fully traditional nor fully Western,
something we can relate to in today’s changing society.
A major discussion in this field is the difference between
Western Feminism and Third World Feminism. Many
scholars feel that Western feminism mainly focuses on
individual rights and middle-class issues. But Third
World Feminism looks more at how race, class, and the
long effects of colonialism are all connected. The main
question here is whether we can really talk about

universal “women’s rights” without understanding the

different struggles faced by women in the global South.

Methodology

This method mainly focuses on “close reading” of
important texts. Instead of using numbers or data, it looks
carefully at the language, symbols, and metaphors used
by writers like Buchi Emecheta or Arundhati Roy. By
studying their works in detail, we can better understand
how characters go through feelings of loss and recovery.
This method treats literature as an important source of
truth, both historical and emotional, where the personal
struggles of characters often reflect bigger changes in
society. A comparative method is very useful to
understand the variety in the postcolonial world. As we
all know, not all colonial experiences are the same. For
example, British rule in India had a different impact
compared to French rule in West Africa. By comparing
these different histories, the study can find common
themes of women'’s resistance while also respecting local
cultures and specific colonial effects. This helps avoid
the mistake of thinking that all women from colonized
regions have the same experiences, which is not true in
reality. The last important part of this method is
intersectionality. This idea explains that a woman’s
identity is not based only on gender. It is shaped by many
factors like race, class, and social position. For example,

a rural indigenous woman may face very different
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challenges compared to a rich urban woman, something
commonly seen among Indian people as well. By
studying these overlapping factors, we can understand
why some voices are heard more while others are
ignored. This approach helps in showing the full picture
of how power and identity work together in different

situations.
Analysis

In many postcolonial writings, the female body becomes
a main place of struggle. During colonial times, women’s
bodies were often treated like property or labour, and at
the same time, local patriarchy tried to control their role
in family and society. Resistance starts when women
characters take control over their own bodies. This can be
seen when they refuse forced marriage, accept their
sexual identity, or show physical scars as signs of
survival instead of shame. By focusing on real
experiences like pain, happiness, and aging, writers
present women not just as symbols, but as real human
beings with control over their own bodies. Intertextuality
is a strong method where a new story connects with an
older one, often from colonial times. A well-known
example is Jean Rhys’s Wide Sargasso Sea, which retells
the story of Bertha Mason, the “madwoman in the attic”
from Charlotte Bronté’s Jane Eyre. By giving her a
proper identity, voice, and Caribbean background, Rhys
questions the colonial bias present in the original story.
This act of “writing back™ helps postcolonial writers fill
missing parts of history and give respect to characters
who were earlier shown as silent or unimportant figures.
During independence movements, the idea of the
“Mother” was used to represent the nation, like “Mother
India” or “Mother Africa.” While this idea created
patriotic feeling, it also limited real women to a fixed and
ideal role. As we all know, in our country also,
motherhood is often seen in a very traditional way.

Postcolonial women writers challenge this idea by
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showing the real side of motherhood, which can be
difficult, complex, and sometimes different from
tradition. They show that a woman’s value is not only in
nurturing the nation, but also in living her own
independent life. For many writers, the colonizer’s
language is both helpful and limiting. To challenge this,
they use different techniques. They include local sayings
translated into English, use forms like pidgin or patois,
and sometimes keep certain words in their original
language. This mixing of languages creates a “hybrid”
form of expression. It shows that the colonizer’s
language can be changed and reshaped to tell new kinds
of stories. In this way, language is no longer a sign of
control, but becomes a powerful way to show cultural

pride and resistance.

Discussion

One important point here is rejecting the idea of a single,
“universal” postcolonial woman. Earlier studies often
grouped all women from the Global South into one
category, but this ignores their real differences. For
example, an urban woman living in cities like Mumbai or
Lagos may have access to education and digital
platforms, while a rural woman may still face strong
traditional rules and lack of basic facilities. In the same
way, economic class also matters a lot. Wealthy and
educated women may have more chances to question
patriarchy, but women from lower social backgrounds
often struggle just to be heard. Understanding these
differences helps avoid oversimplification and shows that
gender issues are not the same for everyone. Getting a
“voice” is often seen as success, but in many stories, it
comes with a heavy cost. When a woman breaks away
from traditional expectations or challenges the “Father’s
law,” she may feel isolated or separated from society.
Sometimes, she is not accepted by her own people and
may be called “too Western” or disloyal to her culture,

something commonly seen among Indian people as well.

Sequel Education & Research Journal (SERJ)

Education Volume : 1 |Issue : 3| March 2026

This creates a difficult situation where gaining freedom
can also mean losing a sense of belonging. Many literary
works show this lonely “third space,” where a woman is
stuck between her old world and a new one that does not
fully accept her. In today’s time, the struggle has shifted
from old colonial rule to the influence of global
capitalism. Modern writers show how big companies and
digital culture affect identity in many ways. For example,
global brands and media can slowly replace local
traditions with Western lifestyles. Many women also
work in global industries, where they face new kinds of
exploitation that are quite similar to colonial labour
systems. At the same time, the internet gives new chances
to connect, but it can also reduce the importance of local
languages and culture. These writings remind us that the
fight for identity is still going on, just in a different form.
Now, the “Master” is not a colonial ruler, but a global
system, and true empowerment needs constant awareness

of both local history and global influence.
Result

The results of the study show how postcolonial women
writers turn writing into a strong tool for self-discovery
and correcting history. It clearly explains that literature is
not only about telling stories, but also about creating new
ways of understanding life. As we all know, in our
country and many others, stories often carry deeper
meanings about identity and experience. The study finds
the rise of what is called a “Transversal Identity.” Unlike
older ideas where a person had to choose between their
native culture and Western influence, this identity moves
freely across different cultures. It does not stay fixed in
one place. Instead, characters adjust to different social
and cultural settings without losing their main identity.
This shows that the modern postcolonial woman gains
strength by connecting different worlds, and what was
once seen as confusion becomes a rich and layered way

of living. Another important result is that literature works
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as a “counter-archive.” Official colonial records often
ignored or changed the real lives of women, focusing
more on male leaders or official matters. But fictional
writing fills these gaps. By showing daily life, emotions,
and personal struggles, these stories give a more honest
and complete picture of the past. In this way, literature
acts like a witness, making sure that ignored voices are
remembered for future generations. The study also finds
some common patterns in these writings. Many stories
show a journey from silence to expression, where the
main character changes from being quiet to becoming a
storyteller. Also, movement from village life to city life
often reflects inner change, from a protected childhood to
an independent adult life. These patterns show that even
though each story is different, there is a shared effort
among writers to show the shift from control and

oppression to freedom and self-expression.

Conclusion

Decolonization is often understood only in terms of
political freedom or the removal of foreign rule. But this
study shows that real freedom also needs change in
thinking and in social systems. As we all know, in our
country too, even after independence, many old social
practices continued. The role of women becomes very
important here, because they speak about the “internal
colonization” created by patriarchal ideas that stayed
even after colonial rule ended. By writing their own life
stories, women authors fill the missing parts of national
history and make sure that the journey from colony to
independent nation includes everyone, not only a small
group of men. One important point from this study is that
the identity of a postcolonial woman is not fixed or old-
fashioned. It is not correct to search for one “pure” or
“original” voice that only follows pre-colonial traditions.
Instead, this voice works like a continuous and active
dialogue with the modern world. It accepts both the past

roots and the pain of colonial history, but at the same
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time, it speaks about present-day issues. This identity
keeps changing, adjusting to new situations, and does not
stay limited by strict ideas of “tradition” or “Western
influence,” which is something commonly seen in
today’s society. This field is still growing and opening
new areas for study. One important direction is looking
at queer postcolonial identities, where LGBTQ+
individuals deal with both old colonial laws and
traditional social pressures. Another area is digital media
and activism, where social media and online platforms
give women new ways to share their voices without
depending on traditional publishing systems. These
developments show that the voice of the postcolonial
woman will keep growing, using modern technology to
connect globally and challenge inequality in today’s

digital world.
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